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You Do Something to Meo‘tIn the Still of the Night 
My Heart Belongs to Daddy I Get a Kick Out of You 
— I've Got You Under My Skin o/Begin the Beguine 
Night and Day oLet’s Do It 
Don’t Fence Me In 
Anything Goes 0 
You're the Top 
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‘Night And Day’, 
New Musical Film, 
At Strand Friday 


(Advance Theatre Story) 

Just 20 years ago, on August 
6, 1926, startled 
the nation and_ revolutionized 
the motion picture industry by 
presenting the first public pro- 
gram of Talking Pictures at 
what was then the Warner Thea- 
tre in New York. This Friday, 
at the Strand Theatre, the result 
of 20 years of remarkable techni- 
cal advance, stunning 

musical, “Night And 
Day,” will open to celebrate the 
20th Anniversary of that first 
startling sound heard ’round the 
world. 

“Night And Day” represents 
a happy choice on the part of 

as the film, which co- 
stars Cary Grant and Alexis 
Smith, is the story of the ca- 
reer of one of America’s top- 
flight song writers, Cole Porter 
(portrayed by Cary Grant). As 
such it provides a colorful back- 
ground for the talents of the 
stars abovenamed as well as 
Monty Woolley, Ginny Simms, 
Jane Wyman, Eve Arden, Car- 
los Ramirez, Donald Woods and 
Mary Martin. 

Produced in eye-filling Tech- 
nicolor, the film features a num- 
ber of Porter’s song hits which 
serve as the basis for-a suc- 
cession of stunning and startling 
production numbers _ including 
the beguiling “Begin the Be- 
guine,” “Just One of Those 
Things,” “I’ve Got You Under 
My Skin,” “I Get a Kick Out of 
You”-and “Let’s- Fall in Love” 
which provide the setting for 
somé extraordinarily lovely bal- 
lets executed by Milada Mladova 
and George Zoritch. 

The story picks up the life of 
Porter at that point where he 
gives up his law studies at Yale 
to seek his fortune as a song 
writer and play _ producer, 
through his war service (in the 
First World War), his romance 
with lovely Linda Lee (Alexis 
Smith) and his postwar musical 
success which nearly breaks up 
his marriage to her. 

Produced by Arthur Schwartz 
and directed by Michael Curtiz, 
“Night And Day” was made into 
a screenplay by Charles Hoff- 
man, Leo Townsend and Wil- 
liam Bowers from an adaptation 
by Jack Moffitt. The musical 
arrangement of more than a 
score of Porter’s songs was exe- 
cuted by Ray Heindorf. 


Still No. 644-527 


Monty Woolley appears as himself 
in musi- 
cal, "Night And Day," currently at 
the Strand. Starred in the film 
story about Cole Porter are Cary 
Grant as the composer and Alexis 
Smith as his lovely wife. 


MAT IX 


Still No. 644-575 


Heading the casi of "Night And Day," 


musical film 


based on the life of Cole Porter, are Cary Grant, who portrays the famous 
composer, and Alexis Smith. The film, coming to the Strand on Friday, 
also features a host of top performers of stage, screen and radio, among 
them: Monty Woolley, Ginny Simms, Jane Wyman, Eve Arden and Mary 


Martin. 


MAT 2J 


‘Night And Day’ Is Gala 


Musical Hit At Strand 


(Prepared Review) 
couldn’t have chosen a better vehicle 
with which to celebrate their 20th Anniversary of Talking 


Pictures than “Night And Day,” 


musical 


extravaganza which opened last night at the Strand 
Theatre to the evident delight of the assembled first 
nighters. For the new film, which co-stars Cary Grant 
and Alexis Smith, is one of the most gala sound events 
of this, or any other season. Not only is the music the 
best of Cole Porter—which means the best of one of our 
top contemporary composers—but the use of Technicolor 
is absolutely stunning in effect. Add to this the topnotch 
performances by the film’s co-stars as well as the inspired 
contributions of Monty Woolley and Jane Wyman and 
the smooth vocal renditions of Ginny Simms and Mary 
Martin (the latter sings the Cole Porter number which 
originally catapulted her to fame, “My Heart Belongs To 
Daddy,’’) plus a host of other first-rate Thespian and 
specialty performances and the result is a combination 
of talent and technique which is thoroughly unique and 


extremely rewarding. 

Though it is inevitable that 
“Night And Day” must recall 
that other hit, “Rhap- 
sody In Blue” since both films 
fall into the category of musi- 
cal biography, there the simi- 
larity ceases, as “Night And 
Day” makes a successful stand 
on its own merits, of which 
there are many, including a 
basic story line that differs 
widely from the success story of 
George Gershwin. 

Based on the career of Cole 
Porter (played by Cary Grant), 
“Night And Day” is equally as 
concerned with the composer’s 
music as it is with his life. 
Strangely enough, though Por- 
ter’s background spoke lavishly 
of comfort, education and gra- 
cious living, the composer strug- 
gled for years to escape it— 
perhaps just because it was 
comfortable and too easy for 
his limitless energies; and cer- 
tainly because he_ rebelled 
against the decision of his 
wealthy grandfather (portrayed 
by Henry Stephenson) to make 
the young Yale graduate a 
lawyer. 

The sinking of the Lusitania 
made the opening night of 
Porter’s first Broadway show 
its closing night, too. The First 
World War interrupted his ro- 
mance with Linda Lee (Alexis 
Smith). His successful career 
came perilously close to disrupt- 
ing his eventual marriage to 
her. And a serious accident, 
which kept him bedridden for 
years, almost succeeded in fin- 
ishing him completely. 

Aiding the songwriter in vari- 
ous capacities along the way to 
final success and personal hap- 
piness are a galaxy of top per- 


formers of stage, screen and 
radio including, besides those 
mentioned above, Eve Arden, 
Carlos Ramirez, Donald Woods, 
Victor Francen, Dorothy Ma- 
lone, and ballet stars Milada Mla- 
dova and George Zoritch, In their 
varied roles the entire company 
of players dispatch their acting 
and performing chores with re- 
markably consistent excellence. 

Credit. producer Arthur 
Schwartz, himself a famous 
songwriter, for losing none of 
Porter’s musical charm in a 
film which might well have stood 
alone on the basis of its firm 
story line; and director Michael 
Curtiz for the lively, ably exe- 
cuted and creamy-smooth com- 
bination of song and_ story. 
Based on Jack Moffitt’s adapta- 
tion of the career of Cole Por- 
ter, the screenplay was written 
by Charles Hoffman, Leo Town- 
send and William Bowers with 
Ray Heindorf contributing the 
effective orchestral arrange- 
ments of more than a score of 
Porter’s most famous song hits. 


"Night And Day’ Star 


Plays Required Piano 


There is no "dubbing" for 
Cary Grant at the piano in his 
role as Cole Porter in 

musical, ‘Night 
currently at the 


And _ Day," 


Strand. 

Grant can play, and plays well, 
anything from a lullaby to boogie- 
woogie on any piano. 

"Night and Day" co-stars Alexis 
Smith and features Monty Wool- 
ley, Ginny Simms, Jane Wyman 
and Mary Martin. 


PUBLICITY 


New Hit At Strand 
Based On Life Of 
Famous Songwriter 


(Current Theatre Story) 

Based on the fabulous career 
of Cole Porter, outstanding con- 
temporary song writer, 

eye-filling 

musical, “Night And Day,” now 
playing at the Strand Theatre, 
takes its title from one of the 
composer’s most popular songs. 

Cary Grant, in a well-timed 
change of pace from the melo- 
dramas and comedies he’s been 
starring in, draws the top ro- 
mantic role of the composer 
playing opposite lovely Alexis 
Smith. Surrounding them are a 
group of top performers of 
stage, screen and radio, includ- 
ing Monty Woolley, Ginny 
Simms, Jane Wyman, Eve Ar- 
den, Carlos Ramirez Donald 
Woods and Mary Martin. 

Porter’s career in itself is 
fabulous because he was born 
with a silver spoon in his mouth 
only to decide that all that was 
silver held no glitter for him. 
So he gave it all up, including 
a law course at Yale, and took 
Professor Monty Woolley (who 
plays himself in the film) with 
him to pursue a career of song 
writing and show producing. 


That career 


was stopped 
dead in its 
tracks on Por- 
ter’s first 


opening night 
by the news of 
the sinking of 
the Lusitania. 
His romance 
with lovely 
Linda Lee 
(7A “Fe X*1's 
Smith) was 
broken off by 
And the 
demands of his _ successful 
career after the war, nearly 
finished off his marriage to her. 

Arthur Schwartz, himself a 
successful composer, produced 
the picture and Michael Curtiz 
directed. The screen play is by 
Charles Hoffman, Leo Townsend 
and William Bowers from an 
adaptation py Jack Moffitt. Ray 
Heindorf arranged the music 
which features more than a 
score of Porter’s best hit tunes. 


‘Night And Day’, 
Gala New Musical, 
At Strand Tonight 


(Opening Day Reader) 


Eve Arden 
the First World War. 


musical film based on the life 
of Cole Porter, “Night And 
Day,” opens tonight at the 
Strand Theatre with an out- 
standing cast headed by co-stars 
Cary Grant and Alexis Smith 
and featuring Monty Woolley, 
Ginny Simms, Jane Wyman, Eve 
Arden, Carlos Ramirez, Donald 
Woods and Mary Martin. 

Marking cele- 
bration of the 20th Anni- 
versary of Talking Pictures, 
“Night And Day” follows the 
career of topflight composer 
Cole Porter from the time he 
quit Yale and the study of law, 
through his experiences’ in 
World War I, to his subsequent 
stage successes and crippling 
accident which almost wrecked 
his life. 

Directed by Michael Curtiz, 
the film was produced by Arthur 
Schwartz. 

Charles Hoffman, Leo Town- 
send and William Bowers wrote 
the screenplay from an adapta- 
tion by Jack Moffitt. Ray Hein- 
dorf is responsible for the mu- 
sical arrangements of the Porter 
songs featured in the film. 


THE CAST 


Cole Porter ........ CARY GRANT 

.. ALEXIS SMITH 
MONTY WOOLLEY 
GINNY SIMMS 
JANE WYMAN 
Gabrielle EVE ARDEN 
Ward Blackburn. .DONALD WOODS 
Specialty Singer. .CARLOS RAMIREZ 


Anatole Giron 


Linda Lee Porfer 
Himself ...... 


Pe Ne vee Aa 


Victor Francen 


Alan Hale 


Leon Dowling 


6 je > eke ene we 


MORES Cris aos Dorothy Malone 
Bernies 3 03. 6 As. 33 Tom D’Andrea 
Kate Porter ........ Selena Royle 
Omer Porter .... Henry Stephenson 
Bart McClelland .... Paul Cavanagh 
Wilowsky 2 Sig Ruman 


Milada Mladova 


George Zoritch 


Specialty Dancer .. 
Specialty Dancer .. 
Specialty “Team i020. es se 
Adam and Jayne Di Gatano 


Specialty Dancer .... Estelle Sloan 


alebic 5) deine ios Clarence Muse 
Péleyss. sages Fes ee John Alvin 
O’Halloran ......... George Riley 
Producer ....... Howard Freeman 
Director cs os Bobby Watson 


John Pearson 


[eo yee Beat eal ae ee to 


Herman Bing 


Herself MARY MARTIN 


RUNNING TIME: 


128 Minutes 


THE STORY 


(Not For Publication) 


Professor Monty Woolley (Moniy Woolley) 

is constantly being chastised by the dean 
members at Yale University dur- 

ing the year 1914 for his frivolous participa- 


tion in student activities on the campus. 


One of his favorite students is Cole Porter 
(Cary Grant), a not-too-studious law student who 
Prefers to write songs for Yale plays and 
rallies. During the Christmas vacation Cole 
takes the Professor to his Indiana home, 
together with Cole’s roommate, Ward Black 
burn (Donald Woods), a medical student. 
Buring the holiday they meet Linda Lee 
(Alexis Smith), beautiful daughter of an arist 
ocratic Kenqueky family, who is visiting with 
Cole’s cousin, Naney (Dorothy Malone). Cole 
is welcomed home by his mother, Kate Por- 
ter (Selena Royle), and his doting grand 
father, Omer Porter (Henry Stephenson). 


During the Christmas holiday both Cole and 
Woolley decide not to return to Yale but to 
try their wirgs in’ show business. Cole’s 
grandfather, who had nursed great hopes for 
the young man as a fyurrister, is keenly dis= 
appointed to learn of this decision. 

Their first enterprise is a musical show called 
“See America First,” for which Cole has writ - 
ten the music and Woolley has acted as 
director. Gracie Harris (Jane Wyman), a show 
girl friend of Cole’s from New Haven, is star- 
red in the production. The show has the mis~ 
fortune of opening in New York on the night 
the Lusitania is sunk and it closes the same 
night. 

Porter then enlists in the French Army 
where he sees action in the First World War. 
A serious leg injury sends Cole to the mili- 
itary hospital in France, where “he again 
meets Linda. The girl, who is working as 

a Red Cross nurse, tries to revive Cole’s in- 
terest in) music during his convalescence. 
Returning to the States after the War,_ Cole 
produces “Fifty Million Frenchmen,” a smash 
hit, followed by the similarly-successful 
“The New Yorkers.” He aecepts ai wired 
offer from Charles Cochrane to write the 
words and music for the English producer’s 
“Wake Up and Dream.” 

In England Porter again meets Linda and 
they are married. On their return to America, 
Cole begins writing the first of a long line 
of Broadway successes. Linda drifts more 
and more into: the background as Cole 
becomes more deeply involved in his shows. 
She finally finds herself completely in’ the 
background and leaves Cole. 

Some time later Cole is summoned to his 
home in Indiana to find his grandfather dying. 
After the! old) man’s death Cole is horseback- 
riding in the Indiana countryside when he 
is thrown by his * frightened mount and his 
leg is seriously injured. 

Porter suffers through countless operations 


to save the leg, without the solace of Linda 


who has not feen informed of the accident. 

Gracie Harris learns Linda’s whereabouts and 
writes her of Cole’s condition. 

Linda returns to America from Europe and 

meets Cole at a Yale reunion. Tt turns out 

to be not only a elass reunion but a perma- 
inent reunion for the Porters, 


ADVERTISING 


Wi TL ne wen 2 He 


* CARLOS RAMIREZ » DONALD 


wi i a 
cocoon Wc i aS AT ir an ona AY 


Ptey ty Crertes teftmson, ico 
cage 10au2 « ike x ne icant a ee “sth PB cab pln ep gence 
Mat 104—{ column x wh inches (67 lines} 


phe UT ANO PAY/TOONT PENCE me im Juv HEART BELONGS To BAOPY }) 


Pte 


Mad Won GINNY SIMMS 
wee HTM 
anit Soha WA YARN 


pereonbowncarh peat a 
"bomen uéthrer dem ane eee Mt 
Grihastiad drvsngeanenns bp figs teceadent OONALD woOO! 


bing Oty ty arte ReBmaen, toe Yowasend, Wittiow Bowes sidugtation ty lect = ARTHUR 
Banas a Ge Cece 6) Cate Revtse > Grains demmgemcem by Boy Mey) 


NIGHT AND NIGHT AND DAY 
Youll Talk abea 


NI CUT AND Dati Mt i NO LEGA SIMMS 


: . . HOUuvwoor cata SETA 
- Wl tone GIANT SIMMS MEN = MOM wii «nS 2 TOPAY, ani Sia MA ARYA ART 


jlliam Bowers * Adaptatiqn by Jack Moffite 


Based on the Career of Cole 
Mat 201—2 columns x 2% inches (58 lines) MAT 107 a 


MAT 108 


me ae 
eda wi CUT» Pat AAR SANE 


1-SHEET 


. 11 x 14's 
Set of 8 


Che Ge 


en suit 


* + 


COLORED 22 x 28 


ACCESSORIES AND TRAILER 
AVAILABLE FROM 
NATIONAL SCREEN SERVICE. 


ONE SHEET Set of 11 x 14’s 
14 x 36 AD MATS AND 
22 x 28 SCENE MATS 


8 x 10 STILLS 


INSERT 
CARD 


Re-Released By 
DOMINANT PICTURES CORP. 


Printed in U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


